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Figure 1: Photograph of Jay Chou (source: JVR Music International Ltd)

A brief biography of Jay Chou
Jay Chou (J&7%48) is unambiguously one of the most accomplished singers in the Chinese
popular music scene today, with over 30 million records sales (Sixthtone, 2019) to date. Born in

1979 in Taiwan, Jay Chou has shown an affinity with music from a young age, starting his



musical venture when he first played the piano at the age of four, before specialising in western

classical music in high school (Lin, 2017).

Jay Chou began writing songs and released his debut album, Jay, in 2000, which was met with
immediate phenomenal success, winning the Golden Melody Award for Album of the Year in
2001, one of the most influential music awards in the Chinese music scene, and propelling him to
instant stardom. However, this increase in prominence marks just the beginning of Jay Chou’s
musical ascendancy, as he proceeded to win countless musical awards and gained endorsement
deals from conglomerates throughout his career (see appendix), evidencing his immense
popularity in the mandarin-speaking community. His nickname, “King of Mandopop” (South
China Morning Post, 2020), further acts as a testament to his clear dominance over the landscape

of Chinese Popular music (Lin, 2013).

Beyond Jay Chou’s musical hegemony, he has also ventured into acting and directing (see
appendix). Beginning his screen career in 2005, Jay Chou made his Hollywood debut in
2011(Asia Society, 2010), and his directorial debut in 2007 (The Hollywood Reporter, 2007).
Indeed, one can opine that Jay Chou has achieved a well-rounded success in the Chinese

entertainment industry.

Outside of music, Jay Chou aims to present a positive image to the public (Taipei Times, 2010),
and promote traditional Chinese values (The China Project, 2020). Unequivocally, his influence
in the mandarin-speaking community extends far beyond his musical significance in the Chinese
Popular music sphere, as his star identity is a confluence of images projected by his music, films

and public persona. (Ng, 2011)



Chinese elements in Jay Chou’s music

Jay Chou’s music comprises various music genres, with the most prominent ones being pop,
R&B, rap, and classical music (Fung, 2008). His admiration for Chinese culture is also apparent
in his musical works, as he often incorporates traditional Chinese elements into his music,
utilising Chinese instruments such as Pipa, Guzheng, Erhu and Dizi (Lin, 2020). Jay Chou’s
musical style includes the integration of both Chinese melody and poetic lyrics with western
music style arrangements (Fung, 2007), giving a nostalgic aura of Chinese antiquity in his music.

In fact, a focal point of his musical works is his Chinese style songs (FH[E X).

Chinese Style Songs

Chinese style songs refers to a musical style in Chinese popular music characterised by the
fusion of classical Chinese instrumentation with western pop styles, and vivid lyrical references

to Chinese cultural elements and poetry (Chow & de Kloet, 2011, p.60).

Many lyrics of Jay Chou’s Chinese style songs are written by Fang Wenshan (77 3C[L1), one of

the most accomplished lyricist in Chinese Popular Music, who is known for his emotionally rich
and unconventional imagery in his poetic lyrics (Yao, 2019), with frequent references to Chinese
history. The song Blue and White Porcelain (5 1£%) is one such collaboration between the two

talented singer and lyricist.



Blue and White Porcelain
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Figure 2: The beginning of the Music Video, featuring the female lead playing the Gu Zheng
(Source: Screenshot of Blue and White Porcelain’s Music Video)

A brief synopsis and key message of ‘Blue and White Porcelain’

Regardless of its music, lyrical expression, style, or instrumentation, Blue and White Porcelain is
undoubtedly one of Jay Chou’s best Chinese style songs. Winning the “Song of the Year” at the
Golden Melody Awards in 2008, this song is certainly a representative work of the Chinese style

songs in Chinese popular music in recent years.

The lyrics narrates from the viewpoint of a swordsman missing his lover, and using the drawings
on the blue and white porcelain as a metaphor to articulate his admiration of her beauty and his
longing for her. The music video also aptly uses archaic settings and costumes of a Chinese
Imperial Dynasty to accompany the song, composing a sad love story of reincarnation and

emotional entanglement with one’s past and present life.

The music video begins by recounting how the swordsman's lover was kidnapped in their past

life, and him surrendering a rare porcelain as a ransom for his lover, only for her to be killed and



die in his arms. The video then cuts into a scene of an auction in the modern era, where the
porcelain appears again as an antique to be auctioned, and their love rekindled by their chance
encounter in this life. However, their tragic ending also repeated itself, only this time with the

swordsman dying in the arms of his lover instead.

The ubiquity of Chinese elements in Blue and White Porcelain

From its cadence, artistic conception, sophisticated imagery, to its compelling style, an oriental
grace permeates through the entirety of the song. The melody displays a Chinese attribute,
blending R&B with traditional Chinese instruments such as Guzheng and Dizi (Lin, 2018), while

its name and lyrics make references to Chinese porcelain from the Tang Dynasty.

The lyrics adapts the heritage of classical Chinese literature by offering frequent allusions to
Chinese poetry that were used to allegorise the mesmerising beauty of the swordsman’s lover.
The gentle brush strokes, the peony on the porcelain, and the chinese painting, all equate her
beauty to art. The whiffs of incense smoke and the budding flower illustrate her charming beauty
and how it captures his attention, and the kiln and the embroidery needles show her
unfathomable yet delicate elegance. This relates contemporary Chinese listeners' to their culture,
which, as Lin aptly puts it, “demonstrates how Chinese tradition can be rejuvenated through its

application to popular music.”(Lin, 2013).

In the second verse, “But your beauty dissipates like smoke to a place I can never reach”, he
compares the dissipation of smoke to the fading of his lover’s beauty when she dies, to a place
that he can never reach because her death now acts as a separation between them.

In the chorus, “The azure colour is waiting for the misty rain, like how I am waiting for you”, he

uses the sky to symbolise how he has been waiting for her for an entire reincarnation for them to



meet again. “From a river thousands of miles away, I gaze at the curling chimney smoke” just
like how smoke catches one’s attention from afar and permeates everywhere, yet intangible to
one’s touch, she is constantly on his mind, yet they can never be together. “The moonlight
smudged away the remnants of our ending” The moonlight being smudged away also aligns to

the tragic ending of one of them dying.

Figure 3 and 4: The appearance of the Blue and White Porcelain in their past and present lives
(Source: Screenshot from Blue and White Porcelain’s Music Video)

The porcelain in the video symbolises their fate, acting as a ransom for the woman in the past,
and as an antique to be auctioned, which led to their encounter in their reincarnated lives. Similar

to how the porcelain stayed the same after centuries, their love and tragic fate also repeated itself.



Figure 5 and 6: The swordsman’s lover and him dying in each other’s arms respectively
(Source: Screenshots of Blue and White Porcelain’s Music Video)

The flashbacks on their past lives show the repetition of their love and eventual fate of one of
them dying. At the end of the video, the woman’s agonising screams were muted and overlapped
with the sound of Guzheng, which slowly faded away as the story ended. The disconnect
between what the audience sees and hears further highlights how their struggles to change their

fate ends up in vain, further intensifying the misfortune of this tragic love story.

From an artistic standpoint, the song uniquely presents itself like a painting before us. The
playing of the prelude is akin to the opening of a painting scroll, with the brush outlining a
beautiful pattern as the song begins to tell a story. Towards the end of the song, the painting
scroll is then seemingly being put away as the music fades, leaving endless possible

interpretations behind this musical piece.

Conclusion

Jay Chou’s utilisation of Chinese elements and his blending of oriental and occidental cultures in
his songs (Lin, 2013) not only caters his music to audiences of different age demographics, but
also developed a hybrid cultural form of music that is unique to Chinese popular music. Such

style, as noted by Anderson, “is more akin to a nostalgic recollection of the history of China and



the sense of taking pride in one’s own heritage.” (Anderson. 1983) and especially relates the
young to modern music trends, whilst strengthening their embracement of Chinese culture (Qiao,
2022, Zhang, 2013). Blue and White Porcelain in particular, has enabled Jay Chou to push

Chinese style songs to new heights, reaching its pinnacle in Chinese popular music.
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Appendix
Hanyu pinyin and English translation of Blue and White Porcelain’s lyrics:

Verse 1
su péi gou le chi qing hua bi féng néng zhuan dan

=k a Bt F OMEER K OB O

ping shén mido hui de mu dan yi ra ni cht zhuang

N G (T < OIS PR R (| R s

ran ran tan xiang tou guo chuang xin shi wo lido ran

HiE F ad @ OLFKXT R

xuan zhi shang zou bi zhi ci gé yi ban

'O EOEEE -

Verse 2
you s€ xuan ran shi nii ti yun wei bei s1 cang

R vE ek B OBR AL R

ér ni yan ran de yi xido ri han bao dai fang

MR 5 28 /B — 5% a & 7§ K

ni de méi yi lii pido san

fRAY £ — 2R 1K

qu dao wo qu bu lido de di fang

EE ®ERT HIH T

Chorus 1
tian qing s¢ déng yan yu ér wo zai déng ni

XK B OA%F MH mERE F R

chui yan nido nido shéng qi gé jiang qian wan Ii

mOMm R R OJHE WL T TR
zai ping di shii han li fing qian chao de piao yi
£ Ol B W RS AT ®§or @k

jiu dang wo wéi yu jian ni fa bi

tH e v W RIRE



Chorus 2

tian qing s¢ déng yan yu ér wo zai déng ni

K F% MW mELE FIR

The azure colour is waiting for the misty rain, like how I am waiting for you
yue s¢ béi da lao qi yun kai lido jié ju

H eIk = F 7 4R/

The moonlight smudged away the remnants of our ending
ri chuan shi de qing hua ci zi gu zi méi li

moL R F L RABAE L W

Like legendary porcelain caring only about its own beauty
ni ydn dai xiao yi

Rk 77 X &

Your eyes carry a smile

Verse 3

s¢ bai hua ging de jin Ii yué ran ya wan di

Bl F WERK R T B K

Those blue carp seem to come alive on the white bowl
lin mo song ti luo kudn shi que dian ji zhe ni

e %R K% 3K B A RIS A IR

While I am imitating the Song inscription I’m thinking of you
ni yin cang zai yao shao li qian nian de mi mi

fRiE m /£ % B BT 4 HRE

The eon of secrets you buried in the kiln

Jixini yéu rt xiu hua zhén luo di

WAL IE a0 &5 B 4 %

[t’s exquisiteness like an embroidery needle

Verse 4

lidn wai ba jido ré zhou yii mén hudn r& tong lii
oA EAEER W N B K
The banana tree outside brought the sudden downpour
ér wo lu guo na jiang nan xido zhén ré le ni

i B YT RN A TR

zai pd mo shan shui hua If

ZAY - UV R T TR

And 1n turn the copper rust on the door handle
My passing by Jiangnan brings me to you

ni céng mo se shén chu bei yin qu

R JEE & W R E

Yet you fade away into the deep abyss of the Chinese painting
Repeats|[ Chorus 1 and Chorus 2]x2

(Hanyu Pinyin:
Translation adapted from https://youtu.be/TrUy1rcQ5iA and Lin, 2017, 2018)



https://youtu.be/TrUy1rcQ5iA

Music Awards won by Jay Chou at the Golden Melody Awards:

Best Mandarin Album 2001, 2002, 2004, 2011

Best Composer 2002, 2008

Best Album Producer 2002

Best Single Producer 2007

Song of the Year (Blue and White Porcelain) 2008, (Rice Field) 2009
Best Instrumental Composer 2008

Best Instrumental Album Producer 2008

Best Music Video 2009

Best Mandarin Male Singer 2010, 2011

Movies that Jay Chou has starred in:

Initial D 3k 3C5°D), 2005

Curse of the Golden Flower (J#3 R 47 55 4 H), 2006
Secret (NBEEVERYBLES), 2007

Kung Fu Dunk (F)JHELE), 2008

The Treasure Hunter (fi][%), 2009
True Legend (752 JL), 2010

The Green Hornet, 2011

The Viral Factor (i/i%), 2012

Abba ([ £5), 2012

Kung Fu Panda 3, 2016

Now you see me 2, 2016

10,000 Miles (— i A B AL E), 2016

Television Shows that Jay Chou has appeared in:

Mr.J Channel (MR.J#HIH), 2010

The Voice of China 4 (H[E#4f754), 2015
Sing! China (H[E#T#kH 1), 2016

Sing! China 2 (FF[E##k52), 2017

Sing! China 3 (FF[E4} 7 &), 2018

This is Dunk (X! #t/2&#E1E), 2018

J-Style Trip (JE#£7L), 2020

Some of Jay Chou’s Endorsement deals with conglomerates:

Pepsi (2002-2007)
Panasonic (2001-2005)
Motorola (since 2006)
Levi's (2004-2005)



